
PETER BAREN 1954 NL  Based in Amsterdam  www.peterbaren.com  for overview   

 
PORTFOLIO          2025 - 1980          Selected performances and other presentations         
 
2025                                                                                                                           
UP-ON Live Art festival#13. Performance at NongYuan Art Gallery, Chengdu CN  
Blind Dates With The History Of Mankind. Lecture at A4 Art Museum, Chengdu CN                                                                                           

RAGE AND TIME AND HOPE [MANTRA MANTRA]. Walk with historical objets through city centre of Graz A               
More-Than-Human. Riga Performance Festival: STARPTELPA. Riga LV. Performance 
EMBODIED VISIONS [60s-80s]. Pauls Stradins Medicine Museum, Riga LV. Lecture on conference  
DISPENSATION 4. Performance Paul Regan / Peter Baren. Around Ave Sol [former church of St. Peter and St. 
Paul, Riga LV 
Festival PARADOXAL#3. AMBIGUITY. Le corps en performance. CCN Centre Choreographique National 
Mille Plateaux, La Rochelle FR                                                                                                                                          
March performances. Mon Capitaine, Middelburg NL  

  
2024  
The Spirit Of Amsterdam. City walk, 7 performers with text signs from North to the South of Amsterdam NL 
WHISPERING SKINS. FLAM Live Art Amsterdam. Arti et Amicitiae, Amsterdam NL                                    
TIME. The Second Video Performance Art Festival. Sauna Gallery, Helsinki FI [online video]                                                                     
3. CINE+PERFO Festival Internacional de Performance-art y Formatos Audio- Visuales FIPFA. Buenos 
Aires AR [online 2023 video]                                                                                                                  
Expanded Scenography, Performance and Public Space. Conference at University of Athens GR. Live 
performance and video screenings   
Between Graveyard and Museum’s Sphere. Museum Het Nieuwe Domein, Sittard NL. Performances in this 

project by Joseph Sassoon Semah 

2023                                                                                                                                                        
THE WeighT OF LOVE [THIS UNBEARABLE LIGHTNESS]. Slovak National Gallery SNG, Bratislava SK. 
Performance         
Wasted Feelings! Peace Will Come To Me!! Performance around monumental statues with momental 
actions. City center of Bratislava SK.                                                                                                         
Blind Dates With The History Of Mankind. VSVU Academy of Fine Arts and Design, Bratislava SK. Lecture                                                                                                                           
EQUINOX Same But Different. Hof, Dordrecht NL. Group performance                                                                         
PERFORMANCE. Around Avenida Paulista and MASP, Sao Paulo BR. Group performance                                                                       
Perpendicular Project #19. Museu Casa Padre Toledo and Atlantic Forest, Tiradentes BR                                
The Unbearable Lightness of RAGE AND TIME AND HOPE. Traffic-island. Av. de 9. Julio, Buenos Aires AR                       
Campo Abierto. Peras de Olmo ARS CONTINUA. Buenos Aires AR. Performance and lecture [with Eva Dabara]                                
EQUINOX Same But Different. Hof, Dordrecht NL. Group performance                                                                                     
 
2022                                                                  
THE WeighT OF LOVE The History Of Now. Performance around Acropolis area, Athens GR                           
THE WeighT OF LOVE [Blind Dates With The History Of Mankind] National Theatre, Athens GR. 
Lecture                                                                                                                                                 
THE WeighT OF LOVE [Blind Dates With The History Of Mankind] National and Kapodistrian University, 
Athens GR. Lecture   
2. CINE+PERFO Festival Internacional de Performance-art y Formatos Audio- visuales FIPFA. Buenos 
Aires AR [jury member]                                                                                                                                                                    
OVERLAPPING KASSEL. [THE WeighT OF LOVE] Different locations around the city and lecture in Koenigs-
Galerie, Kassel DE                                                                                                                                 
analytical CONVERSATIONS Cine+Perfo. Noel Molloy, Peter Baren, Tzu-chi-Yeh. You Tube Channel: 
CINEplusPERFO. Peras de Olmo ARS CONTINUA, Buenos Aires AR                                                                                             
PETER BAREN. PERFORMANCE SUITES. El Rizo Robado. Mexican online art and poetry 
magazine                                                                                                                                                               
On Friendship / (Collateral Damage) IV. – How to Explain Hare Hunting to a Dead German Artist. Deutsche 
Bank headquarters, Maarten Luther church, Lumen Travo Galerie, Amsterdam NL. All Performances in a 
durational project by Joseph Sassoon Semah                                                                                                                                  
15th ANNIVERSARY & EXHIBITION 2006-2020. WILD ALIVE! Grace Exhibition Space, NY US 

2021                                                                                                                                              
Twelve Years: The Archives of a Scene. UP-ON LIVE ART FESTIVAL 2008 - 2020. Lushan Art Museum, 
Chengdu CN [videopresentation and studies of performances]                                                                                                        
1. CINE+PERFO Festival Internacional de Performance-art y Formatos Audio- visuale FIPFA. Buenos 
Aires Argentina [online video]                                                                          

[...]                                                                                                                                                                                                                                                                                                                                                            

 

http://www.peterbaren.com/


THE GIFT [HIGHER GOALS] first version. NongYuan Art Gallery, Chengdu. Before 

people enter the space, soundscape MANTRA MANTRA is heard, scattered broken 

umbrellas around, historical objects on the table. SMILING to everyone. 

 

  



 

13th UP-ON Live Art Festival. Chengdu CN 2025. Photos: Feng Feifei Sun Xiaole.             

SPIRIT and NOTHING [Chinese] texted boomerangs 

 

 



 

SENSING HOPE and showing  HOPE XIWANG [Chinese} to everybody with a smile 

 

 

 



 

More Pyramids of HOPE and EYES WIDE OPEN with SMEARED SHIRT 

 

 

 



 

SENSING the DEAD and  CONNECTING to the DEAD 

 

 

 



PRAY  Closing gesture       XIWANG   HOPE  afterimage 

 

 



RAGE AND TIME AND HOPE [MANTRA MANTRA]. Durational walk through city centre 

of Graz A. Photography: Kuro Simon. ZORN UND ZEIT UND HOFFNUNG [MANTRA MANTRA] 

 

 



More-Than-Human. STARPTELPA Performance Festival. May 2025.                         

THE UNBEARABLE LIGHTNESS OF BEING HUMAN memento mori Zuzeum, Riga LV. 

Photos: Arthur Aizikovich, Yama Kowa, Liga Busevica. 

           

   



            

                                                                         



       

              



 

        



PARADOXAL #3 – AMBIGUITY. MANTRA MANTRA [SHIT FOR BRAINS]. CCN Centre 

Choreographique National MILLE PLATEAUX, La Rochelle FR 2025. Photos: Marie Morantin.  

 

 

 

 



MANTRA MANTRA [SHIT FOR BRAINS].                                                                                  

A Walking Gallery Between Scattered Allegories And Entities 

 

 

 

 

 



THE UNBEARABLE LIGHTNESS OF SILENCE. Amsterdam. Durational walk alongside houses of 
contemplation in the city, with text signs that read True Silence Is Not Without Sounds But 
Without Thoughts. 24 November 2024. Photography: Marloes van Doorn, Aminudin TH Siregar, 
Thomas Berghuis.  

 
Start in the North of Amsterdam at De Ark community centre and walking towards the river IJ.     

 



The Spirit of Amsterdam. 3 day festival in holy places. Below: walking in the North. Under the 

auspices of Amsterdam 750. Koptic Orthodox Bisdom and below: alongside high rise buildings 

close to the ferry 

 

 

 



    

Central Station and                                                                                                                                    

away from CS and towards Zeedijk with He Hua Temple, Old Church, New Church. 

                                                                                                                                                  

 



Below: Old Church, Damstraat and heading for Fatih Mosque and the South of Amsterdam. 

 

 

 

 



Damstraat and Fatih Mosque, Rozengracht. 

            

 

 

 



 

Arrival at De Thomas, walking in and show the text signs high up to people present and 

ask them to write down their thoughts about SILENCE on the back of the text signs. 

 

 

 

 

 



 

 

 

  



      

 

     

 



   

 

    

 

 



Marcel Wiegman: ‘Er is behoefte aan rust en heling’. Het Parool newspaper, 21 November 2024. 

 

 



 

 

 



Maartje van Hoek:‘Samen zingen voor een lievere stad’. Het Parool newspaper, 25 November 
2024. 

 

 

 



WHISPERING SKINS. FLAM Live Art Amsterdam NL 2024. Arti et Amicitiae.                                                                

THE WeighT OF LOVE [THE UNBEARABLE LIGHTNESS]. 

  

   

        



 A walking gallery surrounded by a variety of scattered allegories.  

Photos: Thiemi Higashi and Nezza Barendse. 

 

     

 

 

 



 

/ Faith Is Sleeping / Soft Cells / Wasted Feelings / Broken Meanings / Helemaal Niets /  

           

 

                



 

 HOPE texted in different languages on white handkerchiefs and placed on the floor 

   

 

   



   

 

Texted boomerangs: / SPIRIT / EARTHLING / MEATJOY / CROSSFIRE / 

                  

                                                



 

 

 

Offering HOPE 

                                                                    



 

Offered 

 

Well Received 



After image: RAGE AND TIME AND HOPE / Collected text signs, book without words filled 

with bouquet of HOPE / boomerangs / shoes on again, leave behind doors. 

 

 



EXPANDED SCENOGRAPHY, PERFORMANCE AND PUBLIC SPACE. National and Kapodistrian 
University of Athens GR. WASTED FEELINGS ! PEACE WILL COME TO ME !! Hall with the Statues.  

            

   

 

Showing white handkerchiefs with texted  HOPE  and  HOPE [in Greek]. 



Conference, PB live performance and video screenings. April 2024. Photos: Christina Fylaktopoulou. 

 

Lay down next to several and gently blow towards them.  

 

Book RAGE AND TIME without words 



Filling the book with handkerchiefs shaping them as a bouquet of HOPE 

 

 

 

 



 

 

Tearing tekstboard apart      I Can’t Stop The Volume ! 

 



 

Kissing KOUROS statue Eternal Youth 

 

End Game 



kM magazine on Art & Material NL. Special issue on BODY. Spring 2024 

 

 



 

 



  

 



 

 



                                                             

On Friendship / (Collateral Damage) IV – How to Explain Hare Hunting to a Dead German 

Artist. Goethe Instituut, Amsterdam NL. Performances in this project by Joseph Sassoon Semah                                

2. Nieuwstraat festival. Dordrecht NL    

2020                                                                                                                                     

8th UP-ON International Live Art Festival. Chengdu CN 

Primera Trienal de Performance DEFORMES 2020. Santiago Chile [online catalogue]                                                                                  

Corona-archives Passage. Nieuw Dakota, Amsterdam NL                                                                               

A Day for Ulay [1943 – 2020]. De Appel arts center, Amsterdam NL                                     

What Remains: On the Sacred, the Lost and the Forgotten Relics of Live Art. ARC Gallery, 

Chicago US                                                                                                                                                                                                                                                                            

2019                                                                                                                                                   

Wie Sprechen Wir. How do we speak? A repertoire of language. GfZK. Galerie für 

Zeitgenössische Kunst, Leipzig DE [I Enter A Room]                                            

CONFRONTATION II. LOCUS SOLUS [Artist Practice in Progress]. Amsterdam NL                                       

UPDATE. Group show. Arti et Amicitiae, Amsterdam NL [performance studies]               

PROJECT ID. In-Between Identities. The Hague NL. Performance w. Imke Zeinstra and lecture  

2018                                                                                                                                             
Fractured Bodies. TEMPTING FAILURE#18. Biennial of Performance Art and Noise. London UK 
TheParallelShow [#1-10]. Kunsthal, Rotterdam NL. Spoken word performance and book launch 

ART ACTION 1998 – 2018. LE LIEU, Quebec Canada. [Action Art And Artists Initiatives In       
The Netherlands – Lecture by ieke Trinks] 
TAC#30. TransArt Communication festival. Nové Zámky SK                                                                   
TAC 1988-2018. 30 Years: The exhibition. Ernest Zmetak Gallery, Nové Zámky SK  

Series of conversations: The Living Room & Konrad Fischer. Rijksakademie, Amsterdam NL 

 

               

 

file:///C:/events/123063771746917/


Between Graveyard and Museum’s Sphere. Museum het Nieuwe Domein, Sittard NL. 

Performances in project by Joseph Sassoon Semah, 2024.  

   

      



On Friendship / (Collateral Damage) V. Between Graveyard and Museum’s Sphere.     

The publication. 

 



THE WeighT OF LOVE [Wasted Feelings! Peace Will Come To Me!!] Outdoor 

performance around monuments with momental actions. City center of Bratislava SK. 

Photos: Samuel Dzurek and Dorota Sadovska 2023. 

           

                 

        

 



         Torn texts: Wasted Feelings! 

The remaining cardboard Peace Will Come To Me!! is put on the same spot where I lay 

down with stones on hands, feet and heart, a couple of days before. SNG atrium.                                                 

        

                                                                                           



THE WeighT OF LOVE [THIS UNBEARABLE LIGHTNESS]. Slovak National Gallery, 

Bratislava SK 2023. Photos: Simon Luptak, Rokko Juhasz. 

               
 

[L] Above: Entry KEEP YOUR VACUUMS CLEAN! KEEP YOUR VACUUMS CLEAN!!                                                    

Below: blowing against white handkerchiefs that read HOPE in different languages 

 
 
Text signs, in Slovak, read: Full Of Joy  Wasted Feelings!   Nothing At All.   Are We Blind People?    
Peace Will Come to Me!  

       
 

Stones on hands, feet and heart                                        Tearing text: Nothing At All.                 



Walking with curator Lucia Stach to the Golden Balloon of Stano Filko’s installation       

12 COLOURS OF REALITY and lay down in it. 

  

… entering it and we lay down. Slovak National Gallery, Bratislava SK. 26 October 2023. 

                           



THE UNBEARABLE LIGHTNESS OF HOPE.  August - September 2023, Brasil and Argentina. 

PERPENDICULAR Project #19. Museu Casa Padre Toledo and Atlantic Rainforest. Tiradentes BR 
PERFORMANCE. Av. Paulista and around MASP, Sao Paulo BR                                                                                
Aberto Campo / Open field. Peras de Olmo ARS CONTINUA and in the city, Buenos Aires AR                                              

Tiradentes BR. PERPENDICULAR Project #19. Photos: Alexander CHV, Saulo Santiago.  

     

     

   



Campo Abierto. Peras de Olmo ARS CONTINUA, Buenos Aires AR. Photos: Robert Paredes. 
August.  

                        

                                                      

Buenos Aires,  Av. de 9. Julio. - Performance on traffic island during rush hour. Book RAGE AND TIME/ White handkerchief 

w. HOPE texted on it. Photo and video: Eva Dabara. VIDEO can be viewed in video section. 

      

     



PERFORMANCE. Av. Paulista, Sao Paulo Brasil. Photos:  Marcos Vinicius Ferreira, Rafael Fernandes.  

Text signs read: Are We Blind People? do you know the path to paradise?    Peace Will Come To Me ! 

     

    

                                                              



EQUINOX Same But Different.  Het Hof, Dordrecht NL. 24/9 en 26/3/23.            

Photos Nico Parlevliet.  

               

         

                    

           



 THE WeighT OF LOVE The History Of Now. Acropolis area, Athens. Dec. 2022. Photos: Evangelia Basdekis.  

           
Crowd passing passing by and neither picked the book RAGE AND TIME nor white handkerchief               
with  HOPE texted on it, in Greek.   

        .   



  

                                                                                                                                                                          

 

 

          

Handkerchief folded in book - Standing on book – Curious passer-by opening book  T 



HE WeighT OF LOVE [RAGE AND TIME AND HOPE]. Overlapping Kassel. Kassel DE                                                 
Durational walks during the opening week of documenta fifteen. Performance series through different  
routings in the city of Kassel, showing black tears, white handkerchiefs, book [RAGE AND TIME] and deep sighs. 
July 2022. Photos below: Wolfgang Traeger, Yeon Jeong, Michiel Leezenberg, Eliu Almonte. 

                                               

 



THE WeighT OF LOVE [RAGE AND TIME AND HOPE]. Kassel city center DE 2022. 

 

 

 

 



                                                                                                                                                                                              

      

     Unforeseen and moving end   of performance, a young girl returned the fallen white handkerchiefs to me.         

       



El Rizo Robado Mexican art and poetry online magazine –        March issue 2022      

 

Boris Nieslony, Roi Vaara, Myriam Laplante, Rokko Juhasz, Peter Baren, VestAndPage, Bartolome 
Fernando, Marilyn Arsem, Arti Grabowski, Snezana Golubovic, Shannon Cochrane, Chen Jin, Cai Qing, 
Chumpon Apisuk. 

 

 

Número Especial: 2º Aniversario EL ARTE DEL PERFORMANCE 

CELEBRACION DEL PERFORMANCE 

Principal Número 25 



EL RIZO ROBADO Mexican online art and poetry magazine [March 2022 issue].                             
Compiled by Martin Renteria. Selected PERFORMANCE SUITES 2010-2020.  

The ongoing performance series BLIND DATES WITH THE HISTORY OF MANKIND 

[2010-present], as a multi-sensory work, searches for a common ground between sensual 

bewilderment and operational suffering, challenging the constructed nature of our ideas on 

progress and memory, derived from our circumstances and territories.  

 

           
 

          
 

          
 

       

Presented here are PERFORMANCE SUITES [Guangzhou 2010- Mexico City 2011- Sao Paulo 2016- 
Amsterdam 2017- Nove Zamky 2018- The Hague 2019] a series in a great variety of fogged 
surroundings, obstructing direct sight to sharpen all senses. 

 

 

 



Peter Baren               by Jennie Klein           Marzo 2022 

 

Peter Baren's performance from his newest series Blind Dates With The History Of Mankind (Rage and Time) 

addressed politics as well, albeit in a less literal, more metaphorical manner. The performance, which takes its 

name from Barens' book of the same title, references a history of revolutionary ideas and actions. Originally 

trained as a painter and visual artist, and also with a background in theatre productions, Baren created a 

Gesamtkunsteffect, or total artwork that involves all of the senses in a transdisciplinary spectacle of movement, 

language, text, and texture. Baren's Blind Dates With The History Of Mankind addressed political language. In 

this case, it was the Socialist/Marxist language of the avant-garde. Blind Dates grew out of the Ark series. These 

performances, which harked back to the spectacles of the Vienna Actionists/Hermann Nitsch, included fog, saran 

wrapped performers, dervishes/dancers, blindfolded performers (including Baren), molasses, and mopping the 

floor. Blind Dates With The History Of Mankind drew specifically upon several of Baren's earlier works, 

including Ark: Featuring Blind Dates, Orphaned Whisperings And Other Unknown Pleasures from 2007-12 and 

Blind Dates With the History of Mankind (Venice, Italy 2013–the first performance in the BDWTHOM series). 

The former included a man, eyes covered with a painted censor bar reading while riffling Peter Sloterdijk's Zorn 

und Zeit (Rage and Time), in which Sloterdijk characterized rage as a psycho political force throughout history, 

while the latter distilled the earlier pieces into a molasses stained white shirt which Baren carried along with a 

texted wirra (Australian boomerang) for four days. 

 

BDWTHOM (Rage and Time) began with Baren's trademark fog. Entering the space, Baren, his eyes covered 

with a painted black censor bar, wrote the word Hope on the floor, in several languages, making a kind of spoked 

wheel-like diagram. "KEEP YOUR VACUUMS CLEAN!" (1) was heard during the process. 

Periodically Baren would lead other performers into the space, at first two saran-wrapped and molasses drenched 

runners (PROGRESS PROGRESS), who move sideways alongside the asclepius (infinity sign) untill clashing 

into eachother, untill the next clash, again and again. 

Next a figure, also with painted censor bar, in a suit who moved from spoke to spoke and read riffled fragments 

from Rage and Time. Shuffling from one spot to the next one, after every repetitive action this figure would 

finish the fragment with bringing the book towards the face and a deep sigh was produced. A (string of) white 

handkerchief(s) was pulled out of the chestpocket, one by one. At the end of performance the string ended up on 

the floor.  

When one of the runners would be in front of the reader while speaking aloud, this figure would stay running on 

the spot until no more text was exclamated… and continued sideways again. "NOS, O POVO CEGO?!" 

[translated: ARE WE THE BLIND PEOPLE?! (2)] was heard in between actions. Last a sock clad whirling 

dervish was lead in to rotate slower and faster on the spot. 

The performance ended when the man in the suit had completed the circle of spokes. Baren led the running 

figures out of the space first, then the reader and as last figure the dervish. 

Baren's performance concluded with a meditation on labor, ideas and political action. The audience began to 

clap, but it turned out that the performance had not yet ended–Baren returned with a mop and bucket, exhorting 

again the audience to consider "PEOPLE HAVE THE POWER! PEOPLE HAVE THE POWER!"(3) while 

cleaning up the mess. Dripping molasses, sweat, politics, rage and frustration–all was mopped up at the end, 

cleaned up and sanitized. But can rage, politics and revolution be so easily washed away with the sweep of a 

mop?          The answer is NO. Baren emphasized his refusal to capitulate by singing aloud "THERE IS A 

GARDEN AT THE BOTTOM!" (4) when the mop and stained shirt were held up. As the audience huffled 

around, moving in and out of the space, unsure of whether or not the performance had ended and no doubt 

hoping to be included in the festivities that followed the final performance, Baren stood alone, continuing to 

insist that he will keep texting on! 

(1) "KEEP YOUR VACUUMS CLEAN!" Songline by Nasmak 

(2) "NOS, O POVO CEGO?! /ARE WE BLIND PEOPLE?!" Songline by Moyseis Margues 

(3) "PEOPLE HAVE THE POWER!" Songline by Patti Smith 

(4) "THERE IS A GARDEN AT THE BOTTOM!" Songline by The Associates 

 

 First published as blog for RAPID PULSE #5. International Performance Festival. Defibrillator Gallery    

Chicago US. June 2016   

 

 



15th ANNIVERSARY & EXHIBITION 2006-2020. WILD/ALIVE !  May 2022 – October 2021                                   
Grace Exhibition Space, New York US. Rainbow balaclava and stained shirt presented from 2010 
performance 

                              

CINE+PERFO #1 Festival Internacional de Performance-art y Formatos Audio- 

visuales FIPFA. Buenos Aires, Argentina [produced by Peras de Olmo ARS CONTINUA].           

Online presentation of 2007 video: ARK [Unknown Pleasures]    

                                                                                                   



    Primera Trienal de Performance DEFORMES November 2020. Santiago Chile. 

  

 

 



PROGRESS PROGRESS [STRANDED] 2019 video – DEFORMES online presentation. 

 

 

 

 



 

 

 

 



2020 Greek online art magazine https://www.dreamideamachine.com/?p=57967                          
for the whole presentation    

 

 

 

 

 

 

https://www.dreamideamachine.com/?p=57967


     

     



TWELVE YEARS. UP-ON LIVE ART FESTIVAL 2008 – 2020. Lushan Art Museum, Chengdu 
China. February 2021 - October 2020. PB 2019 Video and.scores are presented in the exhibition. 

 

 

 



 

  

 

 

 

       



8th UP-ON International Live Art Festival. Chengdu CN. November 2020 

 

 



Performance study for UP-ON#7 Live Art festival. Chengdu 2019 [enlarged version] 

  



WHAT REMAINS: On the Sacred, the Lost and the Forgotten Relics of Live Art. ARC Gallery/ 
Zhou B Art Center, Chicago US 2020. Produced by Defibrillator.org   Photos by Frans van Lent. 

STILL WATING [NO REQUIEM] THE PACK OF TING. Live installation by proxy Cristine Cooper 
and burning the table and chair that was used by Marilyn Arsem in RAPID PULSE #5 edition] and 
cover them with drawings on Abakanowicz, Beuys, K. Smith, van Bakel, Disler].                                                                                

 

                    



PROGRESS PROGRESS [STRANDED] 2019 video - Several online screenings during:                                                 
CINE+PERFO #1. Festival Internacional de Performance-art y Formatos Audio- visuales FIPFA. 
Buenos Aires Argentina 2021 / Primera Trienal de Performance DEFORMES. Santiago, Chile 2020 / 
TWELVE YEARS UP-ON 2008 - 2020. Lushan Art Museum, Chengdu, China 2020 / 8th UP-ON Live 

Art Festival. Chengdu China 2019.                                                                                    

PROJECT ID In Between Identities. The Hague NL. June 2019 [Barth chapel]. Performance  

with Imke Zeinstra and lecture on performance practice. Photos: Jacques Martens 

 

 



DREAMIDEAMACHINE ART VIEW Greek online periodical art magazine. Sep 2020. 

PERFORMANCE: Peter Baren- Blind Dates With The History Of Mankind. Venice May 2013  

 

article online   http://www.dreamideamachine.com/en/?p=57967 
 

Photos: Joakim Stampe, Peter Baren archive. 



THE WEIGHT OF LOVE. From the BLIND DATES WITH THE HISTORY OF MANKIND 

series. Trans Art Communication#30. Nove Zamky SK 2018. Photos: Lehel Toth 

 

 

 



FRACTURED BODIES. TEMPTING FAILURE#18. Biennial of Performance Art and 

Noise. London UK 2018   [Braithwaite Hall]. Photos: Julia Bauer  

    

      

 



ART ROTTERDAM. Durational walks with textboard around the artfair. Rotterdam NL 

2017. ARE WE THE BLIND PEOPLE? and PEACE WILL COME TO ME! Photos: Mariana Lanari 

 

 

  
 
 
 

  
 

  
 



 PEACE WILL COME TO ME! I’M GOING TO LIGHT UP THE WORLD:  
 

  Peter Baren archive 

2020                                                                                                                                     
8th UP-ON International Live Art Festival. Chengdu CN 

Primera Trienal de Performance DEFORMES 2020. Santiago de Chile CL [online catalogue]                                                                                   
What Remains: On the Sacred, the Lost and the Forgotten Relics of Live Art. ARC Gallery, 
Chicago US                                                                                                                                                                                                      
A Day for Ulay [1943 – 2020]. De Appel arts center, Amsterdam NL                               
Corona-archives Passage. Nieuw Dakota, Amsterdam NL  

2019                                                                                                                                                   

Wie Sprechen Wir. How do we speak? A repertoire of language. GfZK. Galerie für 

Zeitgenössische Kunst, Leipzig DE [I Enter A Room]                                            

CONFRONTATION II. LOCUS SOLUS [Artist Practice in Progress]. Amsterdam NL                                       

UPDATE. Group show. Arti et Amicitiae, Amsterdam NL [performance studies]               

PROJECT ID. In-Between Identities. The Hague NL. Performance w. Imke Zeinstra and lecture  

2018                                                                                                                                             

Fractured Bodies. TEMPTING FAILURE#18. Biennial of Performance Art and Noise. London UK 
TheParallelShow [#1-10]. Kunsthal, Rotterdam NL. Spoken word performance and book launch 
ART ACTION 1998 – 2018. LE LIEU, Quebec Canada. [Action Art And Artists Initiatives In       
The Netherlands – Lecture by ieke Trinks] 
Series of conversations: The Living Room & Konrad Fischer. Rijksakademie, Amsterdam NL 
TAC#30. TransArt Communication festival. Nové Zámky SK                                                                   

TAC 1988-2018. 30 Years: The exhibition. Ernest Zmetak Gallery, Nové Zámky SK  
 

2017                                                                                                         
BLAUVERSCHIEBUNG No10. Internationales performancefestival Leipzig. Galerie KUB / MdbK 
Museum der bildenden Künste, Leipzig Germany                                                           
PLATFORMS PROJECT. Athens Greece [THE SHOWS, production and presentation by Frans van 
Lent for Unnoticed Art]                                                                                                          
On Friendship (Collateral Damage) II and III Guardians of the Door. A project of Joseph 
Sassoon Semah. PB participation in performances at De Nieuwe Kerk, Stedelijk Museum, Lumen 

Travo galerie, Goethe Instituut, Amsterdam NL                                                                    
SAME DIFFERENCE: EQUINOX TO EQUINOX. [produced by Bbeyond, Belfast - the film – 
screenings during:] Blue Evening. Galerie Koppelmann - Kunstwerk Nippes, Cologne, Germany / 
Mobilize: Performance Art from Ireland. Cyberarts Gallery, Boston US and in Human Resources 

LA. Los Angeles US                
On Alterity. FLAM Live Art. Arti et Amicitiae and theater Frascati, Amsterdam NL                   
ART ROTTERDAM. INTERSECTIONS. Van Nelle fabriek, Rotterdam NL [produced by FLAM Forum 

of Live Art] 

file:///C:/events/123063771746917/


BLIND DATES WITH THE HISTORY OF MANKIND [RAGE AND TIME].  
On Alterity. FLAM Live Art. Arti et Amicitiae / Theater Frascati, Amsterdam June 2017. Photos: 
David Cenzer. 

 
 
 

 
 
 



    
 
 

 
 
 



 
 
 

 
 
 

After wiping all the written floortexts, PROGRESS PROGRESS leaves the space… 
 
 
 
 
 
 



Platforms Project Independent Art Fair, Athens May 2017. Art Initiatives section with Unnoticed Art NL 
 

 
 

In the best tradition of Unnoticed Art we present an empty gallery. Our three staff members wear 
a casual jacket and by showing the inside of this jacket a collection of art works will be presented 
to randomly selected individual passers-by. [for private viewing only] 
 

Now listen           https://audiomack.com/song/platformsproject/tascam-0574mp3      
Interview with Frans van Lent          
 
More information on THE SHOW         https://unnoticedart.com/the-show/ 
Peter Baren contribution [left]: BLIND DATES WITH AN ANGEL [IN ATHENS] 
 

      
 

https://l.facebook.com/l.php?u=https%3A%2F%2Faudiomack.com%2Fsong%2Fplatformsproject%2Ftascam-0574mp3&h=ATMOW548Av_RWF5BuzYFpIrGqSV0Vv07kCJWX9sVKBzTVBVZMA9Nn69jjOVhVbHhsLFAS6GmN-7am_mMEkJ-_dV8PBP2A49wjBuL9-bO72XkeqPatYncciYnv-6vDdJB8ShLVw


On Friendship (Collateral Damage) II and III. Guardians of the Door. Amsterdam NL.    
June - Oct. 2017. Project by Joseph Sassoon Semah, PB performances in Stedelijk Museum,         
De Nieuwe Kerk, Lumen Travo gallery, Jewish Historical Museum, Goethe Institute.                    
Photos: Ilya Rabinovich                          Top: De Nieuwe Kerk   bottom: - Stedelijk Museum 
 

   
 

   



LET IT KEEP SECRETS. A series of exhibitions about the early works of Michael Gibbs [1949-2009]. Amsterdam NL 
2016. Blind Date With Michael Gibbs [Secret It Is]. PB performance in Soledad Senlle Art Foundation. December.                                       
Using cut out book by Michael Gibbs - Boomerangs showing OPEN MIND EXTINCTION [PB]. Photos: Gert Jan van Rooij.  
 

 
 

           



 
2016 
LET IT KEEP SECRETS. Project around the early work of Michael Gibbs (1949-2009).          
PB performance in Soledad Senlle Art foundation. Other presentations in Amsterdam NL: Stedelijk 
Museum, De Appel arts centre, Soledad Senlle, Rietveld Academie, Boekie Woekie, WG kunst  

SAME DIFFERENCE. Equinox to Equinox (Worldwide Performance Day). Performance with 
Rose Akras. A’DAM Tower, observation deck, Amsterdam NL (produced by BBEYOND Belfast) 

Préavis de Désordre Urbain #10. Kiosk Canebière, Old Harbour, Esplanade J4, Marseille FR 

VERBO. 12th Mostra de Performance Arte. Galeria Vermelho, São Paulo BRA                                                          

MIP3. Manifestacão Internacional de Performance. SESC Palladium, Belo Horizonte BRA                              
RAPID PULSE#5. Defibrillator Gallery, Chicago US 
FINE ART – FINANCE LAB. 4BID Gallery. OT301, Amsterdam NL 
 
 

 

 
BLIND DATES WITH THE HISTORY OF MANKIND [Tout doit disparaitre! / EVERYTHING 
MUST GO!]. Marseille 2016. Photo: Elea Terodde 

 
 

 
 



BLIND DATES WITH THE HISTORY OF MANKIND (RAGE AND TIME) 2016. 12th VERBO. Sao Paulo 
and MIP3.  Manifestação Internacional de Performance. Belo Horizonte Brazil. Photos: E. Fraipont. 
 

  
 
 
 

     
 

 



                             

 
 

RAPID PULSE#5. Chicago US 2016. BDWTHOM (Rage And Time). Photos: Jeremy Sublewski. 
 

 
 
 



BDWTHOM (Rage And Time). RAPID PULSE#5. DFBRLTR Gallery, Chicago US 2016. Photos: Vela 
Oma. 
 

 
 

 

 



BLIND DATES WITH THE HISTORY OF MANKIND (RAGE AND TIME). Durational walks with book, 
white handkerchiefs and deep sighs around Neuss center, Germany 2015. Photos: Andreas 
Woischutzke, Geurt Imanse. 
 
 

 
 

 
 
 
 

          
 



STAGE IT! Part 3] SCRIPTED. Series of presentations on performance art. Stedelijk 
Museum Amsterdam NL May 2014. PETER BAREN. Performances 1980-2013 the monography and 
performance. Lecture: Marga van Mechelen. Interview by Alex de Vries.                                
Curator Public Program: Hendrik Folkerts.                                            
 

[for the complete session [in Dutch]: go to CV / VIDEOS section. Photos: Gert Jan van Rooij. 
 

            
                                                                             Presentation of the first copy  
 
 

 
     



GRAFT AND TRANSPLANT Entity Concept Exhibition. Blueroof Art Festival Sep. /Oct. 2014.                 
   Chengdu China                                 Poster: Dutch Gravity. Peter Baren performance 1985.     

     

       
 
 



BLIND DATES WITH THE HISTORY OF MANKIND performances 1980 – 2013 presentation of PB 
monography during UP-ON Live Art Festival. Curator Zhou Bin. Blueroof Artspace, Chengdu China 2014. 
 

 
 

    
 

For an architect having ideas, there are numerous uncompleted projects whose design often reflects architectural ideas 

which are eccentric, on-utilitarian and beyond the current standard. “Graft and Transplant” shows the uncompleted 

projects through Internet platform for sale. They can be continuously circulated, resulting in the birth of new art ideas and 

works. This is an avant-garde program design integrating art, commerce, and network as a whole. With the network 

platform, it commercializes artistic virtual forms (ideas) and manuscripts. Thus, this art mechanism has two attractive 

factors: (1) ideas and works constantly emerge; (2) the income constantly was generated during the formation of the works. 

Here, commerce is a lubricant or stimulus, promoting continuous generation and use of art ideas. 

This is a new concept breaking existing generation modes & commercial exchange mechanisms in the art. It focuses in the buried side of 

the art, so that art ideas and uncompleted works gain a rebirth. It lets everyone have the opportunity to join. Thus, the art becomes a norm 

of the life, and even provides another state of the life. As long as you have good ideas, you can participate in the creative games of the art. 

As the Internet technology matures with more people paying attention to and involving in art participation, this experimental art 

commercial mode has potential to become a reality in the near future. Reaction by Yi Hong (Curator) 



2015                                                                                         
TheParallelShow#3. M Museum, Leuven, Belgium (TPS is an initiative of Unnoticed Art Festival) 

TheParallelShow #2. Naturalis Nationaal Natuurhistorisch Museum, Leiden NL 
A CALL FOR DRAWINGS. BAK basis voor actuele kunst, Utrecht NL (project curator: Klaas Hoek) 
ANDERS SEIN. Six artists, two countries, 5 nationalities. Neuss, Germany. Performances in 
public space. Curators: Klaus Richter, Peter Baren. Produced by Kulturforum Alte Post  
LIVE/LIFE. Interactive performances in public spaces. Ledeberg square, Gent, Belgium 

(curator: Monali Meher) 
3. CIPAF. Cyprus International Performance Art Festival. ARTos Foundation, Nicosia, Cyprus 
PERFORMANCEFESTIVAL with traces. Pictura, Dordrecht NL 
SummerShow. Francis Boeske Projects & Nieuw-Dakota, Amsterdam NL 
Laying – Sitting – Standing – Walking – Jumping – Flying – Falling. What people do –  
and how. Künstlerforum, Bonn, Germany (curator a. o. Boris Nieslony) 

 
2014  

STAGE IT! [Part 3] SCRIPTED. Serie presentations and lectures on performance art. 
PETER BAREN. Blind Dates With The History Of Mankind. Performances 1980-2013. Stedelijk 
Museum, Amsterdam NL (curator: Hendrik Folkerts)  
Er was eens…De collectie nu. Van Abbemuseum, Eindhoven NL [Counter Cultures 1965-1985] 
curator: Diana Franssen 

Graft and Transplant. Entity Concept Exhibition. Blue Roof Art Festival. Chengdu, China 
I am not doing anything until I feel the need. De Nederlandsche Bank and OBA (Main Library) 
Amsterdam NL (produced by Joanneke Meester)  

 
2013 
DEFRAMED. Infr’Action Venezia 2. International Performance Art Festival, during the opening 

days of the 55th  Venice Biennial IT (curator: Jonas Stampe) 
11th. MALAMUT Performance Art Festival. Ostrava, Czech Republic [curator Jiri Suruvka] 
 

2012 
INTERAKCJE. 14th International Action Art Festival. Galeria ODA, Piotrkow Trybunalski PL 
L‘Elita festival. PAE Rotterdam presentation. Teatro Franco Paronti, Milan IT 

The Inevitable. 222 LodgeExtern. SBK/Stichting Beeldende Kunst, Dordrecht NL   
DISPLACING TIME. Orangerie-Theater im Volksgarten, Cologne DE (produced by PAErsche. 
Aktionslabor) 
 
 
DEFRAMED. INFRACTION VENEZIA 2. Venice 2013 IT 
With the likes of a.o. Nigel Rolfe, Ying Mei Duan, John Court, Chun Hua Catherine Dong, Omar Ghayatt, Tomas Ruller,   
Gustaf  Broms, Wathiq Al-Ameri.  
Peter Baren.  4day performance. BLIND DATES WITH THE HISTORY OF MANKIND (Struggles, Loss, Absence).                                         
Photos: Wolfgang Traeger, Joakim Stampe. 

 

                 

https://www.infraction.info/en/archives/infraction-9/artistes/wathiq-al-ameri-irak-suisse.html


    BLIND DATES WITH THE HISTORY OF MANKIND (Struggles, Loss, Absence).                                                
DEFRAMED. INFRACTION VENEZIA #2. Venice 2013 IT. Photos: Wolfgang Traeger  

 

    



TRANSMUTED. Festival Internacional de Performance. Ex Teresa Arte Actual, Mexico City MEX         
April 2011. Photos: Martin Renteria, Willem Wilhelmus 
 

 
 
 

 



 
GUANGZHOU LIVE 1. 53 Art Museum, Guangzhou China 2010.                                               
DISCOVER HEAVEN [UNDER THE ARCHES OF SOCIETIES]. Photos: Ge Zeng 
 

          
 
 

 
 
 



 
 
 

 
 
Guangzhou Live 1. 53 Art Museum, Guangzhou China 2010. Photos: Ge Zeng 
 
 
 

 
2011                                                                                                                                   
TRANSMUTED festival internacional de performance. Ex Teresa Arte Actual, Mexico City, 
Mexico (produced by Martin Renteria) 
4. existence. a live art event. Powerhouse and Metro Arts, Brisbane, Australia (produced by 

Rebecca Cunningham for exist) 
Ill Repute. UNIT/PITT Projects, Vancouver, Canada 
13. International Multimedial Art Festival (IMAF). MAS Gallery, Odzaci, Serbia (produced by 
Nenad Bogdanovic) 
Exchange Radical Moments! PAErsche and Die Fabrikanten. Orangerie-Theater, Cologne, 

Germany [with PAErsche] 

2010                                                                                                                                 
Guangzhou Live 1. 53 Art Museum, Guangzhou, China (curated by Jonas Stampe) 
An elusive sense of intimacy. Grace Exhibition Space, New York US (produced by Jill McDermid) 

Fountain Art Fair. Miami US (with Grace Exhibition Space, New York) 
What’s New? Acquisitions. Museum Arnhem, Arnhem NL (curator: Mirjam Westen) 
INFR'ACTION 6. Festival International d’Art Performance. Sète, France (curated by Jonas 
Stampe and Nadia Captaine) 
PAE#3. Performance Art Event. Wolfart Project Spaces, Rotterdam NL  
12th International Multimedial Art Festival IMAF. MAS Gallery, Odzaci, Serbia               
Exist-ence. live, film, art-i-fact. White Canvas Gallery, Brisbane, Australia (produced by 

Rebecca Cunningham for exist) 
IN:ACT. international performance art event. Nha San Studio, Hanoi, Vietnam (with Rebecca 

Cunningham and exist-ence, Brisbane) 

 



2009                                                                                                                                        
10th OPEN ART International Performance Art Festival. 798 Art Zone, Beijing, China (curated 
by Chen Jin)                                                                                                                           
Préavis de Désordre Urbain#3. La Friche la Belle de Mai and outdoor locations in Marseille, 
France (produced and curated by Christine Bouvier for RedPlexus) 

The manifold (after) lives of performance. Frascati theater, Amsterdam NL 
(curated by Ann Demeester). Co-produced by de Appel arts centre, Amsterdam, NL and STUK 
kunstencentrum/ PLAYGROUND festival, Leuven, Belgium 
Made In Arnhem INVITES/35 Years Of Art Festivals. Museum Arnhem, Arnhem NL (curated 
by Mirjam Westen) 
XI. International Art Festival INTERAKCJE. Galeria ODA, Piotrkow Trybunalski, Poland                     
XI. International Art Festival INTERAKCJE. BWA, Bielsko Biala, Poland (curated by Dariusz 

Fodzcuk) 

 
 
10th. ASIATOPIA. BACC Bangkok Art And Culture Centre, Bangkok 2008. Foto: Phonsawek Chaiyasit. 

 
2008 
ASIATOPIA. 10th International Performance Art Festival. BACC / Bangkok Art and Culture 
Centre, Bangkok Thailand 
exist in 08. international live art event. Brisbane (The Judith Wright Center of Contemporary 
Arts) and Toowoomba (Artsworx, University of South Queensland) Australia 

Visibility Project 4. Galata Perform, Istanbul Turkey 
Préavis de Désordre Urbain #2. Marseille France 
InterAzioni XXI. Spazio ARKA, Assemini, Sardinia Italy [with Marcelle van Bemmel] 
 

2007                  

The National Review of Live Art. New Moves International. Tramway, Glasgow, Scotl. (cat.)      

INPORT. 5. International Video-performance Art festival. Kanuti Gildi SAAL, Tallinn, Estland 

TRACES: Trace Gallery archive exhibition. Howard Gardens Gallery, Cardiff School of Art &  

Design, Cardiff UK                                                                                                            



PAULO POST FUTURUM. 25 jaar Lokaal 01. Breda’s Museum, Breda NL                       

Incantation in the sense of stillness. Bewaerschole, Burgh-Haamstede NL. With Aaron 

Williamson and Toine Horvers (curated by Anet van de Elzen)                                                  

ARK (Unknown Pleasures). DTN, Cornerhouse Leidsestraat - Prinsengracht, Amsterdam NL 

(Over night video screenings) 

2006 
PERFORMANCE. Registrations #1. Sub-urban video lounge, Rotterdam NL 

KunstVlaai 6/ArtFair#6. Westergasfabriek, Amsterdam NL (with Performance Lab / Mariëlle 
Videler) 
TRACE: in Franklin Furnace, New York US 
 
 
Visibility Project 4. Galata Perform. Istanbul, Turkey 2008 

                    
 

 



 
BLURRR 5. Biennial of Performance Art. Tel Aviv Israel 2005 
 
 
ARK (On Hope And Other Terminal Bodies). CCA / Centre of Contemporary Art and the city.       

Photos: Ruti Sela 
 
CCA. 
 

              
 
 
HACarmel market 

 

 
 



Sheinkin St. intersection 
 

  
                        

     on the beach                        
 
 



Altered States. LIVE! Biennale of Performance Art.  Vancouver CA. Helen Pitt Gallery.       
ARK [featuring Bridge Of Sighs, Sleep Of Reason and Wailing Wall]. Photos: Merle Addison.  
 

 
 

 
 



2005 
BLURRR 5. Biennial of Performance Art. Tel Aviv Israel. Curated by Serge Edelsztein (cat.) 
LIVE. International Performance Art Biennale. Vancouver Canada. Curated by Jonathan 
Turner (cat.) 
Castle of Imagination. 13th International performance art festival. Krakow, Slupsk, Torun, 

Ustka, Poland. Curator by Wladyslaw Kazmierczak 
Imperceptible. The Earth Rings. 2nd Annual Festival of Contemporary Art. La Bisbal 
d’Emporda. Curator: Denys Blacker                                                                                                                            
Acts Of Faith and Generosity. La Interior Bodega, Barcelona Spain 
Close Encounters. trace: Cardiff UK (cat.). Curator: Andre Stitt 
 
2004 

Currency 2004. An international festival of contemporary performance. Chashama at        
217 E 42nd St, New York US 
I NEED YOU. Zum zusammenspiel von Kunst und Publikum. Kunsthaus PasquArt, Biel 

Swittzerland (ARK IN BIEL en STREET TEXTING). PB curator: Beate Engel (cat.) 
 
2003 

Performance Art In Context. Dartington College, Devon UK 
Nature of performance Performance in nature. 5th International Multimedial Art Festival 
(IMAF). Odzaci Serbia 
Welcome to the Avantgarde. Performance Open (PAF). Public Theatre, Cleveland, Ohio US 
 
2002                                                   
TransArt Communication. 13th international Performance Art Festival. Nové Zámky 

Slovakia (cat.)                                                                                                               
Currency 2002/Exchange. An international festival of contemporary performance. 
Chashama, New York US  
 

2001                         

2001 Pitfalls. Performance project: Province of Zeeland (NL) and Venice, Italy (with Koos Dalstra)  

2000                                                                                                                          

Angel.Dust. We Wanna Loose Our Heads For Anything [In Time]. Performance stills. Station 

Sloterdijk, Amsterdam NL (2000 - 2003)                                                                                                     

ABBEY ROAD To Christianity. The Walk. Lewedorp- Middelburg [with Koos Dalstra]                                                                               

ABBEY ROAD To Christianity. The Movie. GHL, Middelburg NL [with Koos Dalstra]                                                                                      

The Black Kit. A Skulpture of Public Interest. Seedamm-Kulturzentrum, Pfäffikon, Switzerland 

(produced by ASA / Boris Nieslony)                                                                                             

[-1997] COVERS. Ljubljana, New York, Flushing, Cagliari, Amsterdam, Venice, Warsaw 

1999                                                                                                                                     

THE MIND ON SCALE (Indoor Land Art program). Arti et Amicitiae, Amsterdam                                                                                      

1998                                                 

The Year Of Installation. ArtPool and P60, Budapest, Hungary (with ILAP)                                                                                                           

THE MIND ON SCALE. Spiegelsaal, Wiesbaden, Germany [withILAP]                                       

Red Light District- Images Of Desire. Vrieshuis Amerika, Amsterdam NL  

1997                   

TransArt Communication (TAC). Multimedia festival. Cinema MIER, Nové Zámky, SK [cat.]                                                                                                                                                  

Budapest Autumn festival (TAC). Mücsarnok, Palace of Exhibitions, Budapest, Hungary                                                                                                                                                                           

LUST (AND OTHER TERMINAL STATIONS). Palffyho palace/City Gallery, Bratislava, Slovakia  

1996                                                                                                                        

DIJKWACHT. Art and Poetry on the borders of Flevoland. Lelystad NL          

Niederländische Performance Tage. Kunstraum, Düsseldorf Germany 



BEGGARS BANQUET / Discover Heaven. Trans Art Communication festival. Nové Zámky SK 
2002. Ongoing series. My self acclaimed retrospective of actions showing it in public space, 
conversation mandatory. Photos: Lehel Toth 
 
 

 
 
 

 
 



 
 

     
 
TransArt Communication intermedia festival. Nove Zamky SK 2002. Photos: Lehel Toth  
 
 

 

 

 

BEGGARS BANGUET / Discover Heaven. Venice IT 2003 [Ongoing series]. Photos: G. Imanse 

    



ANGEL.DUST.  We Wanna Loose Our Heads For Anything [In Time]. Survey of performance 
stills. Amsterdam Sloterdijk trainstation NL (2000- 2003). Commissioned by Amsterdam Fund for 
the Arts. Photos: Gert Jan van Rooij, Peter Baren archive. 

 
 

 



ABBEY ROAD to Christianity. Performance project with Koos Dalstra. A days walk from Slewedorp-
Middelburg NL 2000. Photos: Leo van Kampen    
   

 
   

 
 



2001 Pitfalls. Performance project with Koos Dalstra. Embankment, Flushing NL 2000. Photo: Wim de Maat 
 
 

 
 
 
 

 
 



CARESSING THE DIKE 1996. DIJKWACHT.                                                 
Art and Poetry on the borders of Flevoland NL [polder district] 1996 
 

Baren’s inspiration for this performance sprung from the history of building Dutch dikes, the 
bodies surrounding and protecting the new polderland since 1956. On June 26 1996 the 
opening ceremony was performed by Beatrix, Queen of The Netherlands at the time. Baren’s 
work featured a tractor that, for three months, pulled a fine selection of rotating (plaster) 
casts of hands, caressing the dike. These casts were copies of the workmen who actually 
built the IJsselmeer dikes. This collection was to be extended with hands of inhabitants of 
Flevoland, as well as those of visitors. During the weekends they could have a cast made in a 
shed, set up at the foot of the dike. The tractor was on its round every day from 1 till 4 p.m.  
 
 
 

Finishing off the casting. Performance: Jelena Okolowic.  Photos: Edo Kuipers, Peter Baren archive 
 
 

 



Location for CARESSING THE DIKE 1996. Art and Poetry on the borders of Flevoland 
[polderdistrict]. Daily performances for 3 months, with casted hands of former workmen, local 
inhabitants and visitors of the event Lelystad NL 
 

 
 
 

 



1996  Situation at the start of CARESSING THE DIKE with daily durational performances 
 

 
 

 
[below] Comfort zone after CARESSING THE DIKE. Lelystad 
 

 



 
 

PROGRESS PROGRESS [The Missing Allegory]. Performance on top of Mücsarnok, Palace of 
Exhibitions, Budapest, Hungary 1997. Photos by Lehel Toth. Trans Art Communication festival 
 

 



  Performance on Heroes Square. Trans Art Communication / Budapest Autumn festival. 
 

   
  



 
 

[RED-HERRING] FOLLY and PENGUIN (IN ECSTASY). Community centre for people with a mental 

disability, Wekerom NL 1996. A SKOR commission. Photos: Jannes Linders, Judith Glaus, Peter Baren archive 
 

 
 



Special opening event with inhabitants of the centre. 
 

 
 
Folly And Penguin 
 

        
 
 
 



ROLLING STATIONS. The Mind On Scale. Indoor Land Art Program. Wiesbaden. 1998. 
 

 
 



 
 
LUST And Other Terminal Bodies. Installation with roundabout paintings on mdf and plexiglass, Rolling 
Stations, wall drawings, Tatra stones, floor texts and performance. Bratislava SK 1997. Photos: Martin Marencin 
 

            
 
 



 
 

Performance during opening of the retrospective The Living Room. Eine Amsterdamer Galerie 
und die achtziger Jahre. Kunstverein Graftschaft Bentheim, Neuenhaus Germany 1995.                
Photo: Gert Jan van Rooij         
 
 

 
 
1995 
The Living Room. Eine Amsterdamer Galerie und die achtziger Jahre. Kunstverein 
Graftschaft Bentheim, Neuenhaus Germany (cat.)                                                                    
GOED ROEREN/ STIR WELL. De Fabriek 15 jaar. Eindhoven NL 
 

1994 
TRIPLE X (Contemporary Investigating Arts). Westergasfabriekterrein, Amsterdam NL 

 
1993 
AANWINSTEN. AMSTERDAM BUYS ART. Stedelijk Museum, Amsterdam NL (cat.) 
CARROUSEL STATIONS. Slotervaartziekenhuis, Amsterdam NL                                          
3X4X2. Arti et Amicitiae, Amsterdam NL (with Loodwicks Press Images) 

Kiss And Say Goodbye. The Living Room 1981-1993. The Living Room, Amsterdam NL 
De l’Amour. Galerie Satellite, Paris France 
MADE TOMORROW. Kunstenaars en fotografie in het huidige ‘Fin de Siècle’. Arti et 
Amicitiae, Amsterdam NL 
 
1992 

HILLS+MILLS. Dom Kultury, Bratislava Slovakia (cat.) 
SPIRIT performances. Cypriana Majernika Gallery, Bratislava Slovakia (cat.) 
ASAP. Beurs van Berlage, Amsterdam NL [THE FOUR SEASONS] 
Belluard Bollwerk. International festival. Medieval castle, Fribourg Switzerland (SPIRIT 

performances) 
 
 

 



LUST (And Other Terminal Bodies) 1990-93. 2D version consisting of 10 parts, both sides are 
painted. Amsterdam NL 1993. Photos: Peter Baren archive. Roundabout version was exhibited in 
blue light, Bratislava SK 1997. Collection: the artist. Commissioned by the City of Amsterdam  
 

 
 
 

 
 
 
 



DE VIER JAARGETIJDEN / THE FOUR SEASONS. Ontwerpen voor MUPI’s straat meubilair/ 
Series of performance stills produced as street posters at bus- and tramstops, Amsterdam NL 
1992.  
 
 

 
 
 



LUSTGARDEN [ OR THE MIND ITSELF ATTACKS]. HILLS + MILLS. Dom Kultury, Bratislava 
SK. Photo: Martin Marencin. 
 
 

 
 
 
1991 
Pentagonale Plus. 25 Years of Richard Demarco Gallery. Edinburgh Scotland 

III. Spotkan teatru wizji i plastyki. Katowice, Poland (Poltel Filmstudios) cat. 
KunstRAI. Art Fair Amsterdam. NL (with Koos Dalstra en Stichting De Achterstraat, Hoorn NL) 
Editions. Galerie Tanya Rumpff, Haarlem NL 
THE LATE SHOW with Seymour Likely. Club Seymour Likely 2, Amsterdam NL  
‘R’ project. Zaal de unie, Rotterdam NL (produced and curated by Koos Dalstra)  
 
1990 

Franklin Furnace presents SPIRIT. Peter Baren performances at The Loft, 466 Washington St. 
New York US. Featuring Seymour Likely [Cares For A Day Without Art] 
Kontexte. Badischer Kunstverein, Karlsruhe DE (cat.) 
Kunst en Openbaarheid. Rijksmuseum Twenthe, Enschede NL (cat.) 
EN PASSANT. Off Holland. Amsterdam NL (SPIRITS IN THE MATERIAL WORLD/ Text Twisters -    
roundabout Mr. Visser square) cat. 
  

1989 
2-3-4 November. Performance Tage. Shedhalle, Zürich CH (cat.) 
Beyond Performance. Arti et Amicitiae, Amsterdam NL (cat.) 
Beeldende Kunst Biennale Noord-Holland. De Achterstraat, Hoorn NL 
Polyphonix 14. Festival international de Poésie, Musique, Vidéo et Performance. Parjs FR 
Island For Lost Souls. Galerie d’Eend on top, Amsterdam NL  

Prix de Rome, Art &  Theatre. Museum Fodor en Stadsschouwburg, Amsterdam NL (cat.) 
Inszenierte Fotografie. Kulturforum Alte Post, Neuss DE (cat.)                                          

Festival a/d Werf. Utrecht NL (Neude gebouw) 
 
 
 



We Wanna Lose Our Heads For Anything (In Time) performance  in irregular flashlights.                                                         
III. Spotkan Teatru Wizji I Plastyki. Katowice 1991. Photo: A. Moravski. 
 

 
 

 
 



We Wanna Lose Our Heads For Anything (In Time) performance  in irregular flashlights.                                                         
BEYOND PERFORMANCE 1989. Arti et Amicitiae, Amsterdam NL. Photos: Kees de Graaff. 
 

 
 

 



SPIRIT. PETER BAREN Performances for Franklin Furnace. 466 Washington St. New York US. 
Featuring Seymour Likely Cares For A Day Without Art. 1 December 1990. Photos: Nina Sobell. 
 

 
 

 
 



 
 
Is There Really Nothing More Important Than A Short Moment Of Joy? SPIRIT. Franklin 

Furnace 1990. Latin wall text. Photos: Jayne Hinds Bidaut. 
 

 
 



VANITAS POLEN / VANITY POLES. Westergasfabriek, Amsterdam NL.                                  
TRIPLE X Contemporary Investigating Arts festival 1994. Photos: Edo Kuipers. 
 

                        
                                 
 

            
 
 

                 



 

 
TEXT TWISTERS. Spirits In The Material World 1990. Produced for OFF HOLLAND festival and 
commissioned by City of Amsterdam NL. [Roundabout Mr. Visserplein - 1993] Photos: Peter Cox 
  

 

 

 
 

 

 

 

 
 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 
 

 

 

 

 
   

 

ERS. Spi rits  inaterial Wo rld  

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 

 

 

 
 

 



 
 

 

 

 

 

PRIX DE ROME Art & Theatre/ Beeldende Kunst & Theater/Stadsschouwburg, Amsterdam.  

              
Opening action. Empty stage, dark shadows, scream and falling machetes 

    

  Close up with falling machetes 



 

 

Macbeth and Lady Macbeth with neck braces  

 

 



  

GHOST of MACBETH and LADY MACBETH. Above: Ghost Dancing [by MB / Wouter 

Brave and LMB / Martine Berghuijs] All photos Kees de Graaff. 

Below and right page FINAL action [GOOD IS EVIL AND EVIL IS GOOD.        

  



  

 



Rob Perree. Kunstbeeld periodical magazine, 1989. PETER BAREN or how reality becomes 
imagination. 

 

 

 



 

 

 



 

 

 

 



POINTS OF REFERENCE 38/88. Interventions by international artists.                  

Schuld und Unschuld der Kunst/ Guilt and Innocence in Art. Graz Austria 1988 

         

 
Clock tower at Schlossberg, Graz Austria                               
 

http://archiv.steirischerherbst.at/deutsch/Archiv/Jahre/steirischer-herbst-1988/Schuld-und-Unschuld-der-Kunst-19882


Steirischer Herbst festival 1988 

 

ECHO OF HISTYRIA OR THE MAN ONTHE CLOCK [durational incident]                        
 

The landmark of the city has survived both the French Wars and World War I and II 
undamaged. Like a logo, it represents Graz. An artist’s interference with such an object is 
tantamount to sacrilege; on the other hand, such a landmark is one of the most effective 
locations for art in the public space. Starting from these considerations –and relating his work 
to the topic of the Bezugspunkte (points of reference) - Peter Baren stops the time (at 
least on one side of the tower) for 25 days.The hands stop in vertical position, pointing down 
at ‘half past five’. A bigger than life-size doll is clinging to the two crescent-shaped ends of 
the hands with all the strength it has left. It is exposed to great danger and extreme stress. It 
makes a superhuman effort to save itself. Baren stages fear as a symbol of the kind of 
extreme situations that individuals find themselves in again and again.The choice for this 
location, however, means that the figure represents the community.The danger is less 
timeless – in fact, it is linked to time. By stopping the rhythm, Baren produces an additional 
irritating symbol whose effect is derived from this disruption of the perceived structures.                          
Stopped clocks have always been connected with omens and prophesies.         
 
 Werner Fenz, curator Bezugspunkte 38/88. 
 
 
 

 
 
 

 
 
 

 
 
 
 
 
 
 

 
 
 
 
 

 
 

 
 
 
1988 

POINTS OF REFERENCE 38/88. Steirischer Herbst. Graz Austria (ECHO OF HYSTIRIA) 
Theaterspektakel. Zürich Switzerland (stagedesign and performance for ‘In Der Bar Jeder 

Vernunft’ by Rotta Theater: Wolfram Berger and Uli Sherer)  
SPRING TIDE. Chisenhale Dance Space, London UK                                                                                 
We Wanna Loose Our Heads For Anything [In Time]. Chisenhale Gallery, London                                                                                            
Dutch Posters. Stedelijk Museum, Amsterdam NL 
EDGE 88 Biennial. Clerkenwell, London UK. Participation in The Drop, public sculpture project, 
touring GB: Halifax, Dundee, Gateshead (Derry / N-Ireland: canceled because of the troubles) 
ZOMERFESTIVAL. Amsterdam NL (Poster Performances, throughout the city) 

Expanded Theatre Festival. Poznan Poland (Poster Performances (throughout the city) 
 



 
 
ECHO OF HYSTIRIA. Durational incident. Uhrturm, Schlossberg, Graz, Austria 1988.                    
Photo: Christian Jauschowetz. Steirischer Herbst festival 1988. 
 
ISLAND OF LOST SOULS Graz 1988 
 

Proposal for painting on glass. Baren’s starting point was a proclamation (published in 1938, and found during 
research in the library of the University) that discussed the question whether or not Arian people and Jews should 
be permitted to marry. The location chosen was most suitable for the Island Of Lost Souls installation, especially 
to juxtapose the apparent similarity between both the statistics of the proclamation and the structures (present in 
the station) to guide departing and arriving passengers. 
The upper part of the painting on glass was to be carried out before the actual opening; during the exhibition, the 
work would have been continued on the lower part. [PB] 
 
 
 



Peter Baren intended to blow up the scheme of  the acceptable and forbidden marriages according to Nazi 
planners of ‘the pure race’, and transfer it onto a glass surface in the main hall of the train station, which had 
witnessed many deportations. Monstruous incisions in the body of society and history start with apparently minor 
interventions in the sphere of individual freedom. The Austrian railway company (Bundesbahn) refused to let 
Peter Baren paint the huge glass in the main hall.  

Nena Dimitrijevic, City As Theatre Of Ideology, Catalogue Bezugspunkte 38/88 
 

Below: Study for durational painting on glass. Trainstation Graz. Peter Baren archive. 
 

 
 

 Graz trainstation 
 
 



THE DROP site-specific project thoughout Great Britain 1988 – 1989 
 

 
 
 
 



 
 
 

 



THE DROP site specific project UK 1988 / 1989 - presented in wooden crates, cargo netting and 
parachute. Touring exhibition to Halifax, Dundee, Gateshead [Derry location canceled due to the 
Troubles / Not to EDGE 88 Biennial London due to cut backs]. Artists: Peter Baren, Stuart Brisley, 
Tanya Kovats, Alastair MacLennan, Cornelia Parker, Alan Smith. Curator: Paul Bradley. 

 
 

 
 

 



CENTURY 87. Today’s Art face to face with Amsterdam’s past for Amsterdam. Cultural 
Capital City of Europe 1987. PB sound- and light installation, Mint tower. Amsterdam NL 1987 

 
 
 



 
HEARTH [Here Gathers Nameless Energy]. Light- and sound installation, Minttower, Amsterdam NL. 
CENTURY 87. Today’s Art face to face with Amsterdam’s past. Photo: Rineke Dijkstra 
 

     
 
 



 
STATIONS OF NAMELESS ENERGY. De Fabriek, Eindhoven NL 1987. Daytime performance. Photo: Peter Cox 
 

 
 
 
STATIONS OF NAMELESS ENERGY [SILHOUETTES LIKE SHIVERING ANCIENT FEELINGS] Eindhoven NL, 1987 
On show are eight ‘Stations Of Nameless Energy’ that defy gravity by floating between the scaffolding and the curved ceiling.Three hundred car tyres, cut in 
half, are placed on the floor in the shape of a snail-shell. During the day the ever-changing exploitation has additional lighting. In the evening visitors must find 
their way by means of dyno torches. The performance is in progress as the visitors are entering the large hall via a small room. Above each platform there is 
a ceiling construction. A figure wearing a harness around its midriff area, is fastened to a hook, thus enabling the figure to hang from the ceiling, bending 
over backwards.The figures alternate five-minute hanging periods with five-minute rest periods.The assistants applaud each time a figure is 
attached to or released from the ceiling.The figures also applaud their release.The hanging time intervals are staggered, so there are continuously changing 
focal points. After two hours the remaining visitors arerequested to leave the hall. [De Fabriek yearbook 1, 1987] 
 
 

1987 
Century 87. Today’s Art face to face with Amsterdam’s Past. Amsterdam NL (cat.) 
KUNST OVER DE VLOER. Foto-Video-Installatie. Entrepotdok, Amsterdam NL (cat.) 

Peter Baren. STATIES. Galerie Tanya Rumpff, Haarlem NL  
Performance Festival. Stadsschouwburg, Heerlen NL 
Peter Baren. De Fabriek, Eindhoven NL (Stations Of Nameless Energy) 
Dramatische hoogtepunten van de 20e eeuw. Pakhuis Stockholm, Dordrecht NL  

 



 
STATIONS OF NAMELESS ENERGY. De Fabriek, Eindhoven NL 1987. Evening performance. Photo: Peter Cox  
 

 
 

 
 
1986 
The National Review of Live Art. Midland Group, Nottingham UK (with Erszi Hatvari) 
Opening. De Appel, Amsterdam NL (THE GIFT with Wolf Mense) 
You Don’t Have To Watch Dynasty. Shaffy Theater, Amsterdam NL (Untitled Endgame)     
Peter Baren. INCIDENT. Het Kijkhuis, Den Haag NL (with Erszi Hatvari and Wolf Mense) 

Peter Baren. INCIDENT. Lokaal 01, Breda NL (with Agneet Evenhuis and Wolf Mense) 
AVE 86. Het Hooghuis and De Gele Rijder, Arnhem NL (INCIDENT with Erszi Hatvari) 

ZôNES. Aorta, Amsterdam NL 
Maquettes/Scale models. De Fabriek, Eindhoven NL 
Hortus Botanicus, Haren and CBK/Centrum Beeldende Kunst. Groningen NL (KINK FLORA with 
Marion Gadiot) 
 

1985 
Video Festival. Charlottenborg Exhibition Hall, Copenhagen, Denmark (curator: Aart van 
Barneveld/Time Based Arts) 
Perfo 3. Performance, Installations, Music. Lantaren/Venster, Rotterdam NL- with Wolf Mense. 
Curators: Wink van Kempen/ Fred van der Hilst (cat.) 
Peter Baren. CBK, Bergen NL (DUTCH GRAVITY) 

 
1984 
AANWINSTEN/ Acquisitions. Museum Arnhem, Arnhem NL (PANORAMA FAULHORN – Sonsbeek 
performance)  

ERVEN WIRRA WELTKLANG. Het Apollohuis, Eindhoven NL (NOCTURNE)  
L’AUTOMNE, ENCORE. Time Based Arts, Amsterdam NL (NOCTURNE) 
 

 



      
     NATIONAL REVIEW OF LIVE ART. Midland Group, Nottingham UK 1986.                             
     Performance magazine, November/ January 1986. Review by Peter McRae  
 

 
 



 
OPENING. De Appel, Amsterdam NL 1986. THE GIFT [AKA Westkunst] with Wolf Mense. Photo: 
Oscar van Alphen 

 

 
FESTIVAL DE STAD. Park Sonsbeek, Arnhem NL. Belvedere watchtower. Photos: Irene Companjen  
 

       
 
 



2 Days of different actions - down in the former ticket box and on top of the watchtower. 
 

 
 

             
 
 



PERFOTIJD performancefestival. Lantaren/Venster, Rotterdam NL 1983 [WIRRA#5 + K. Dalstra]   
WIRRA series was produced and presented together with Koos Dalstra 1982 – 1983, with a.o. 
James Lee Byars, Chris Burden, Johanne Went. Photos: Hajo Piebenga 
                                                   

 
 
NAT III. Aorta, Amsterdam. WIRRA #6 with Koos Dalstra, 1983. Photo: Ryu Tajiri 

 

 
 



1983 
Videoart in The Netherlands. De Vleeshal, Middelburg NL (curated: Aart van Barneveld / Time 
Based Arts) 
Festival De Stad. Sonsbeek, Arnhem NL (Belvedere watchtower - WIRRA *9). Curator: Albert van 
der Weide/ Hans Eykelboom.. 

PERFOTIJD. Performancefestival. Lantaren/ Venster theater, Rotterdam NL (WIRRA 7*). 
Curators: Wink van Kempen en Fred van der Hilst  
PERFOBIA. Atelier 0.0. Kalkhaven, Dordrecht NL 
NAT III. Aorta, Amsterdam NL (WIRRA 6*) 
Work On Video. Time Based Arts, Amsterdam NL (Eastern Mantra) 
 
1982 

Peter Baren/ Koos Dalstra. Stichting voor kunstENNU, Tilburg NL (WIRRA 8)*  cat.) 
The Living Room. Group Exhibition. The Living Room, Amsterdam NL (cat.) 
Studium Generale. Akademie voor Kunst en Vormgeving St. Joost. Den Bosch NL (WIRRA 4 *)  

Peter Baren/ Koos Dalstra. Stichting voor kunstENNU, Tilburg NL (WIRRA 3)* 
Artists initiatives in The Netherlands. De Moriaan, Den Bosch NL (WIRRA 2) *                     
Dertig Man Kunst. W139, Amsterdam NL (WIRRA 1)* 

 
1981 

Peter Baren. Galerie Alto, Rotterdam NL (Eastern Mantra) 
Peter Baren. The Living Room, Amsterdam NL (The Living Room Or Is The Approach Scarcely 
More Important Than One Of The Objects?) 
Peter Baren. De Fabriek, Eindhoven NL (Groundroom#2 Lost And Found)) 
Peter Baren. Peperstraat 37, Groningen NL (Groundroom#1 Lost And Found)  

 
                                                                                         *Performances with Koos Dalstra 
 
 
 

New China Reconstructs Domestic Kit. Shaffy Theater, Amsterdam, NL 1982.                               
With Truus Bronkhorst and Koos Dalstra. Photos: Bob van Dantzig 
 

 



 



New China Reconstructs Domestic Kit. Shaffy Theater, Amsterdam NL 1982.                          
Photos: Bob van Dantzig  
 

 
 
 

 
 



WIRRA#8. Stichting voor kunstENNU, Tilburg NL 1982. Performance with Koos Dalstra. 

Photos: Martin Stoop 

 
The visitors stand waiting in ENNU’s long corridor. Suddenly, a young man appears, wearing a 
ski suit, with skis slung over his shoulder. It is writer/poet Koos Dalstra. With this beginning, 
he sets the course the performance is going to take. After a series of movements, (which look 
like a warming up) he opens the door to the performance space. After carefully looking around, 
my eyes light upon a track of artificial snow and a track of green soap. Other details include:islands 
with uniform jackets, a pole, uncultivated coconuts, a light box with a factory complex, and large wall 
paintings. Wind directions have been set out on the walls in the corners. Lines of flames have been 
drawn above the central heating, but these could just aswell be waves. On the balcony I see a person 
painted in silhouette, who is waving to the visitors below. Pleasant music (Rip Rig & Panic) is drifting 
up from a hatch in the floor and is experienced by vibrations through the soles of my feet. 
When Dalstra’s skis are buckled on, I see visual artist Peter Baren lying curled up. He, too, 
begins to move. He has a painted plaster eagle with him.They follow their own routes: Baren 
moving barefoot across the artificial snow, Dalstra on skis across the green soap. Dalstra is 
moving as if he is making a fast descent. Baren is teaching the eagle to fly, making signals, 
banging on coconuts.The two men have no contact with each other. They are in the same space 
but are working at different levels of consciousness. 
[Albert van derWeide, GBK Magazine nr. 43, January 1983] 
 
 
 
 
 
 
 
 
 
 
 
Performance actieplan / score with actions  

 
 

 
 
 
 



 

Above: walk-in situation [daytime] 
 

 

Evening performance 

 

 

 



 

 
 

 

 

 
 

 

 

 



WIRRA#3. Stichting kunstENNU, Tilburg NL 1982. Performance actions and lecture by 

Koos Dalstra. Photos: Martin Stoop, Peter Baren archive  
 
In a former chapel two major actions were performed. Over a period of six evenings, one figure 
depicted a wall-painting showing two hands holding a rosary, while the other was lecturing in a water 
basin, reading from plasticised text sheets floating around in the water. The following evenings, with 
the use of recorded material from the previous performance, spoken phrases were dubbed and          
re-used, in order to play with delayed synchronicity. 
 
Fragment from the lecture entitled ‘Golf Praxis’ (Wave Praxis): “By means of this model we 
are able to show how a wave of agitation is built up, for instance.The vertical axis conveys 
the intensity of the mood. The latter varies from a desire for safety, the positive pole, to a fear 
of danger, the negative pole. With a maximum of safety, the fear of danger is minimal, with a 
minimum of safety, the desire for safety is maximal (...).” 
 
Other minor actions consisted of the actors blowing canned spray of pure air into the space 
(Keep Your Vacuums Clean!). In order to take care of the lecturer, the temperature in the water 
basin being quite low, water was boiled in the space and every now and then a kettleful of hot 
water was poured in, close to the figure.                                                                                               
Towards the end, the smell of burnt milk gave the performance a sinister twist. [PB]  

 

 

 

 

Performance actie plan 

 

 

 

 
 

 



 
 

 
 
 
 
 



Lecture  GOLV-PRAXIS, Koos Dalstra in waterbasin / PB paints huge cut off hands with rosary. 
 
 

 
 

 
 



WIRRA#2. ARTISTS INITIATIVES IN THE NETHERLANDS. Den Bosch NL 1982.            
WIRRA Performance series with Koos Dalstra. Photo: Peter Cox. 

 

 
 
 



WIRRA series produced with Koos. Dalstra, criminologist / poet. 

 
 

 



WIRRA#1. With Koos Dalstra. 30 MAN KUNST. W139, Amsterdam NL. Photo: Peer Veneman. 
 

                                   
                                 

                                              
 



GROUNDROOM#2 (Lost And Found). De Fabriek, Eindhoven NL. Photo: Peter Cox. Published in 
KUNST VAN NU /ART TODAY. Encyclopedic survey 1970 – 1990. Primavera Press, Leiden 
 

 



 
 



 
 
 

 

 
 
 



EASTERN MANTRA. Galerie Alto, Rotterdam, NL 1981. Photo: Peer Veneman 

 

 
 
WESTERN  MANTRA. Willem II factory, Den Bosch NL 1980. Photo: Robert Glaubit 

 

 
 
 



1980 
Frame Experiment. Willem II fabriek, Den Bosch NL (Western Mantra) 
FEBRUARY 80. Galerie VAN, Haarlem NL (with Jolanda Prinsen) 
The New-Size 1980 Thunder. Amsterdams Centrum voor Actuele kunst (ACA) HAL 1, 
Amsterdam NL  

 
1979 
PERSOONSHELFTEN. Ways Of Seeing, Amsterdam NL 
Peter Baren. Machinefabriek Cooper, Haarlem NL 
Peter Baren. Galerie VAN, Haarlem NL (ATTESE)    
 

* projects with Koos Dalstra, criminologist and poet - 1982-1984, 1991, 2000-2001         

 
 
 

 
 

 
 
 
 
 
 
 

 
 
 
 
 

 
--------------------------------------------------------------------------------------------------------------

Next:  PETER BAREN door KOOS DALSTRA. Essay in Metropolis M [DUTCH]–   winter issue 
1981.                    
 
 

For the translated essay, in english, on 1980 and 1981 [live] work –  including        all articles  

 

and texts please visit https://peterbaren.com/texts-about-the-artist/                                                        
--------------------------------------------------------------------------------------------------------------   
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Mark Peeters. Geurende beelden voor blinden en zienden, NRC Handelsblad. 9 October 
BLVD. Eigentijds Rouwen. March issue. 
1995 

Max Bruinsma. The Living Room. Eine Amsterdamer Galerie und die Achtziger Jahre. Kunstverein 
Grafschaft Bentheim, Neuenhaus. Metropolis M, Nr. 4. 

Hans den Hartog Jager. Mona Lisa met voile. De mythe van de Amsterdamse galerie The Living 
Room. NRC Handelsblad, 30 June 
1994 
Pietje Tegenbosch. Het opgeheven vingertje mist zijn doel op TripleX. Het Parool, 8 August 

Wilma Süto. Huiveren over wat de mens vermag, De Volkskrant, 29 July 
Janneke Wesseling. Kunstenaars tonen engagement op nieuw TripleX festival in A’dam. NRC 
Handelsblad, 28 July 
Marion Smale. Triple X zoekt engagement. Het Parool. 25 July 
1992 
Ada Krnacova-Gutleber. HILLS&MILLS. PROFIL. Nr. 5. Bratislava. Periodical art magazine.  
Paul Steenhuis. Hills + Mills. Galerie. NRC Handelsblad. 3 April -                                          

Willem Ellenbroek. Allesomvattende muurschildering in Museum Fodor. De Volkskrant, 21 Dec. 
1991 
Aad Kruijning. Huiskamer bakermat voor toonaangevende kunst. Expositie bij tienjarig bestaan    
The Living Room. De Telegraaf, 2 February 

Lucas Ligtenberg. Pompoen en asperges als smaakmakers nieuwe roman. NRC Handelsblad, 6 Sep. 
1990 
N.N. Palen met een boodschap. De Telegraaf, 27 June 



Kirsten Voight. Kontexte. Unuebersichtbare und tiefgruendige Kunst-Zsammenhaenge. Badische 
Neueste Nachrichten. May 8 
1989 
Rob Perree. Performance in de jaren tachtig. Peter Baren of hoe de verbeelding werkelijkheid 
wordt. Kunstbeeld nr. 13/3, April 

Rob Smolders. Beyond Performance. Metropolis M Nr.2 
Adelei van der velden. Wat rest is een concept. Van dada tot performance en daarna. De Groene 
Amsterdammer, 8 februari  
Mark Peeters. De voyeur wordt te kijk gezet in kunstpeepshow op de Wallen. De Volkskrant, 24 
October 
Frank-Alexander Hettig. Beyond Performance, Kunstforum 100, April/May 
Werner Fenz. The Monument is invisible, the Sign is visible. October 48, Spring 1989 

1988  
Walter Müller. Ein Herbst der Verwirrungen, Neue Zeitung, 16 October 
Jan Tabor. Steirischer Herbst: volkserhebung in Histyria.  Süddeutsche Zeitung, 5 November 

Christoph Huhn. Ueber Sponsoring, die Bisamratte und die Unterhose eines Elephanten 
Tagesanzeiger, 16 September               
Leonie Greefkens. Echo Of Histyria, Insel Der Verlorenen Seelen, Beeld en werkelijkheid. Peristiel 

editie, Amsterdam, September  
Bert Jansen. About the exploitations of Peter Baren, Amsterdam 
1987 
Peter McRae. Peter Baren. Exploitation-Performances, Performance Magazine Nr. 44/45, Nov/Feb 
Amsterdam ’87. Annual edition. Museum Fodor. 
Edna van Duyn. Century ‘87. A temporary confrontation between Art and City. STROLL. The 
magazine of outdoor art and street culture. #4/5 [double issue]                                          

Martijn van Nieuwenhuyzen. Amsterdam, Century 87, Flash Art, Nov/Dec. issue 
Dennis Cooper. Art on the Amstel, Art in America, Oktober issue 
Paul Depondt. Op de Munttoren loeit een bronstige eland, De Volkskrant, 7 August 
Willem Ellenbroek. Betrapt in de slaapkamer. Kunst Over De Vloer, De Volkskrant [undated] 
Josephine van Bennekom. Kunst te gast in het Entrepotdok. De Groene Amsterdammer, 19 August 

1986 
Alex de Vries. (Untitled) ENDGAME. Interview, Shaffy Theater bulletin, Amsterdam 

Portrait of Wubbo Ockels, Kink Flora and Incident. Artist’s pages. Kremlin Mole Nr. 3, Holiday Issue, 
Amsterdam 
1985 
PERFO 3. A Kind Of Beauty. Special, Vinyl magazine Nr. 5, May 
Anneke Miedema. Confrontatie van twee werelden in CBK. Marion Gadiot en Peter Baren, 
Nieuwsblad van het Noorden, 27 December 

1984 
Pascal Bussy. Amsterdam Connection, in: l’Art Vivant, mensuel-Octobre, Paris 
Nicolette Gast. De erven WIRRA WELTKLANG presenteren zich. Metropolis M, nr. 5/1 
1983 
Rob Perrée. Videokunst in Nederland III. Onverstoorbaar op weg naar Nederland 3. Kunstbeeld, 
september (series of articles between June and September) 

Ton Verbeeten. Actiekunst op de Belvédère, De Nieuwe Krant, 20 May 

G. Abma. Emoties en vrouwe Justitia op een middag in maart. Friesch Dagblad, 18 March 
Albert van der Weide. Winter, Tilburg, Baren en Dalstra, GBK magazine, nr. 41, January 
1982 
Jan Baart. China reconstructs new domestic kit. Stuk over weduwe Mao moeilijk stripverhaal. 
Haarlems Dagblad, 8 September 
Marcel-Armand van Nieuwpoort. Verveling als vorm van theatervernieuwing, NRC Handelsblad,            
7 September 

Koos Dalstra. Smaak en Macht/Maak en Smacht. Peter Baren, Frank van den Broeck en Peer 
Veneman, in: Metropolis M, nr. 3/5 
Tineke Reijnders. De ambitie van een woonkamer in de Dapperbuurt. De Groene Amsterdammer, 
11 August 
Hidde van der Veen. Wetenschap in kunstvorm. Ad Valvas, 8 October 
1981 

Koos Dalstra. Peter Baren, Metropolis M, nr. 3/2 

Jac Heijer. Stuart Sherman’s Hamlet als celebraal spel met objecten. Holland Festivalproductie van 
Mickery, NRC Handelsblad, 3 June 
Artist pages. ARTZIEN. Vol. 3, No. 1, January 
1980 
Hezy Leskly. A portrait of the artist as a young man and vice versa. ARTZIEN No. 6/7, April/May  



Hans Gieles. ACA versus de gedateerde kunstscene. ARTZIEN Vol. 2, No. 5, March 
Jan Zumbrink. Galerie VAN toonde ook nieuw werk van Peter Baren. Haarlems Dagblad. 11 Feb. 
 

Grants/ Stipend/ Project/Prijs/ Beurzen /Project/  
 
2025 
Mondriaan Fund [grant for Riga Performance Festival STARPTELPA – performance and conference] 
2024 
Mondriaan Fund [grant for ASIATOPIA performance festival. BACC, Bangkok > 2025] 
2023                                                                                                                            

Mondriaan Fund [grant for Peras de Olmo ARS CONTINUA, Buenos Aires / Perpendicular Project. 

Tiradentes / PERFORMANCE. Sao Paulo                                                                                 

2022                                                                                                                              

Netherlands Embassy, Mexico City (performances during Performancear O Morir, Chihuahua - El 

Rule Centro Cultural, Mexico City)                                                                                    

Pictoright Steunfonds (performances Overlapping Kassel, Kassel) 

2019 
Consulate- General NL, Chongqing (8. UP-ON Live Art Festival and UP-ON Live Art festival 2008 – 
2020 in Lushan Art Museum, Chengdu) 
2017 
Netherlands Embassy, London (Bbeyond symposium. University of Ulster, Belfast)  
2016 
Netherlands Embassy, Paris (performances for Preavis de Desordre Urbain#10, Marseille) 

Netherland-America Foundation Inc., New York (Rapid Pulse #5 performance festival, Chicago) 
Mondriaan Fund (FLAM stipend for performance during 12th VERBO. Galeria Vermelho, Sao Paulo 
and MIP3 Manifestacão Internacional de Performance. Belo Horizonte) 
2013 

Netherlands Embassy, Prague (performance 11. MALAMUT festival, Ostrava) 
2012 
Hartenfonds (Publication budget - monography) 

Mondriaan Fund (Publication budget) 
VSBfund (Publication budget) 
Prince Bernhard Culture Fund Noord-Holland (Publication budget) 
Mondriaan Fund (Basic stipend) 
2010 
Consulate- General NL, Guangzhou (performance Guangzhou Live 1, 53 Art Museum) 

2009 
Netherlands Embassy, Warsaw (performance 11. NAVINKI, Minsk) 
Fund BKVB, Amsterdam (Basic stipend) 
Netherlands Embassy, Paris (performance 3. Preavis de Desordre Urbain, Marseille) 
2008 
Netherlands Embassy, Bangkok (performance ASIATOPIA 10) 

Consulate- General NL, Istanbul (performance Visibility Project 4) 

Netherlands Embassy, Paris (performance 2. Preavis de Desordre Urbain, Marseille) 
2006 
Netherlands Embassy, London (performance Tramway, Glasgow 2007) 
Amsterdam Fund for the Art (production and screening ARK (Unknown Pleasures) Amsterdam, April 
- July 2007 
2005 
Netherlands Embassy, Ottawa (performance LIVE 2005. Helen Pitt Gallery, Vancouver) 

2004 
Mondriaan Fund (performance trace: Cardiff, 2005) 
Mondriaan Fund and Fund BKVB (performance CURRENCY 2004, New York) 
2002 
Fund BKVB (Basic stipend) 
2000  

Amsterdam Fund for the Art. (installation performance stills- Sloterdijk trainstation) 

Province NL and Venice. Performance- and video project in cooperation with Koos Dalstra 
 
1998 
Fund BKVB (Basic stipend) 



1997 
Mondriaan Foundation and Netherlands Embassy, Bratislava. (installation Palffyho palace/ City 
Gallery) 
Netherlands Embassy, Budapest (performance Mücsarnok, Palace of Exhibitions) 
Netherlands Embassy, Rome (performance Cagliari, Sardinia) in cooperation with Marcelle van 

Bemmel 
1996 
Ministery of Welfare, Public Health and Culture (performance Kunstraum, Düsseldorf) 
Province of Flevoland (performance Lelystad) 
1994 
Fund BKVB (Basic stipend) 
1993 

Amsterdam Fund for the Art (installation SlotervaartZiekenhuis) 
1990 

Mondriaan Foundation / Netherlands Embassy, Washington / Prince Bernhard Culture Fund and the 
Franklin Furnace Fund for Performance Art (performance Franklin Furnace, New York - featuring 

Seymour Likely) 
City of Amsterdam (TEXT TWISTERS. installation Mr. Visserplein)  
1986, 1985, 1984, 1983, 1982 Production budget. City of Amsterdam  
 
 

  


